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Noise  Wall,  Chung-Ting  Lo 

Throughout  the  ages  the  abyss  of  space  concealed 

PREDATORS,  ENEMIES,  PHANTOMS,  MONSTERS  AND  ABOVE 
ALL  ELSE  UNCERTAINTY.  FOR  NAVIGATORS  OF  THE  PAST, 
THE  DECIPHERMENT  OF  TERRITORIES  WAS  RELIANT  ON  MEM¬ 
ORY  AND  VISUALIZATION.  HERE  DESCRIPTIVE  GEOMETRY 
AND  COMPLEX  METHODS  OF  SURVEILLANCE  SUSTAINED  A 
CONSTANT  MAPPING  AND  RE-MAPPING  OF  TERRESTRIAL  AND 
STELLAR  BODIES,  AN  ESSENTIAL  PLOY  FACILITATING  OUR 
KNOWLEDGE  AND  UNDERSTANDING  OF  THE  VASTNESS  OF  THE 
COSMOS  AND  MAN'S  SOLITARY  POSITION  WITHIN.  THE 
LINEAGE  AND  DEVELOPMENT  OF  TECHNOLOGIES  THAT 
RESULTED  FROM  THIS  UNYIELDING  DESIRE  TO  COMPREHEND 
THE  INCOMPREHENSIBILITY  OF  SPACE  YIELDED  AN  ARRAY 
OF  INVENTIONS  FROM  THE  THEODOLITE  AND  TRANSIT  AND 
ASTROLABE,  LIGHTHOUSE,  RADAR,  AND  CAMERA,  FROM  THE 
TELESCOPE  AND  MICROSCOPE  TO  MORSE  CODE,  THE  TELE¬ 
PHONE,  RADIO  AND  TELEVISION.  AND  NOW  CHANGE  FROM 
ANALOG  TO  DIGITAL  TECHNOLOGY  IS  INFLUENCING  A  RADI¬ 
CAL  SHIFT  IN  THE  WAY  WE  PERCEIVE  SPACE. 


CENTURY  MATHEMATICAL 
A  TECHNOLOGICAL  CERTI  - 


PROJECT  PREOCCUPATION 


By  the  early  twentieth 

ABSTRACTION  HAD  FUSED  WITH 
TUDE  YIELDING  AN  ARCHITEC¬ 
TURE  LIBERATED  FROM  ITS 
OWN  PROBLEMATIZED  HISTORY 
AND  NOSTALGIA. 

Architects  embraced  new 

AND  RADICAL  MODELS  OF 
TRANSCENDENCE  AND  PERFEC¬ 
TION,  WHERE  THE  MODERNIST 
WITH  MACHINE- PARADIGMS  AND  HYGIENE  SOUGHT  OUT  THE 
VERY  EMBODIMENTS  OF  PERFECTION.  SHIPS,  LOCOMO¬ 
TIVES,  FACTORIES,  AIRPLANES,  AND  ASSEMBLY  LINES 
ALL  CONTAINED  THE  SPIRIT,  PRECISION  AND  LOGIC  THAT 
WERE  CRITICAL  TO  THE  FORMING  OF  A  NEW  ARCHITEC¬ 
TURE.  TO  WHAT  HIGHER  IDEAL  COULD  ARCHITECTURE 
POSSIBLY  RISE  THAN  TO  EMULATE  THE  ELEGANCE  OF  THESE 
ARCHETYPES  OF  INGENUITY  AND  EFFICIENCY. 

What  is  an  architecture  extracted  from  data 

FIELDS,  INFORMATION  NETWORKS  AND  THE  MEDIA?  IS 
ARCHITECTURE  IMPLICATED  IN  THE  DELIRIUM  OF  PROGRESS 
AND  THE  CANONIZATION  OF  THE  OBSOLETE?  IS  ARCHI¬ 
TECTURE  CAPABLE  OF  SUSTAINING  ITSELF  THROUGH  THIS 
PERIOD  OF  DELIRIUM  WHERE  THE  PROLIFERATION  OF 
IMAGES  AND  INFORMATION  IS  AN  OMNIPOTENT  EXPONENT  OF 
CONTEMPORARY  CULTURE.  SHOULD  ARCHITECTURE  CONTINUE 
ITS  SUBORDINATION  TO  HISTORY,  EMBRACING  NOSTALGIA 
AND  CERTAINLY,  OR  CAN  IT  ABANDON  TIME  WORN  PROCE¬ 
DURES  AND  METHODS  AND  PERUSE,  ALBEIT  BLINDLY,  SOME 
UNCHARTED  PATH  INTO  THE  NEXT  MILLENNIUM? 

TO  IMAGINE  AN  ARCHITECTURE  RISING  OUT  OF  THE  DEL¬ 
UGE  OF  THE  ECLECTIC,  EMERGING  AS  IT  WAS  AN  UTTER¬ 
ANCE,  AS  IF  WITHOUT  LANGUAGE,  IS  TO  IMAGINE  AN 
ARCHITECTURE  THAT  IS  ANTICIPATORY  AND  IMPERFECT,  AN 
ARCHITECTURE  FOR  THE  NEXT  MILLENNIUM. 


DistraCube,  overall  view. 
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Storefront  for  Art  and  Architecture  is  supported  by  major  fundings 
from  the  LEF  Foundation,  The  National  Endowment  for  the  Arts, 
and  the  New  York  State  Council  on  the  Arts. 
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Defectant  Precint,  Eric  Worcester 


Scanning  Wall,  Chien-Ming  Chao  and 
Ray-Han  Jin 


IT,  PROPEL  US  ELOQUENTLY 
FROM  ONE  PLACE  TO  ANOTH¬ 
ER  . 

The  atmosphere  '  s  ever  decreasing  circumference 

IS  OFFSET  BY  OUR  DESIRE  TO  LOCATE  OTHER  UNI¬ 
VERSES  .  TO  ESCAPE  THE  FALLING  SKY  WE  HAVE 

DEVISED  WONDROUS  INVENTIONS,  TELESCOPES, 
PROBES,  COMMUNICATION  SATELLITES  AND  SPACE  STA¬ 
TIONS  .  These  instruments  of  progress  probe  the 

MINUSCULE  PORTION  OF  SPACE  THAT  WE  INHABIT  WITH 
THE  KEEN  DELIBERATION  OF  THE  EXECUTIONER.  AND 
YET  THE  SKY  CONTINUES  TOWARDS  COLLAPSE  WITHOUT 
RESISTANCE . 


#f\f  DEFEAISE  OF"  IoJaF?E/S  .  -  _ 


Architecture  will  forever  be  engaged  in  combat 

WITH  GRAVITY.  THIS  BATTLE  CAN  NOT  YIELD  VIC¬ 
TORY,  ONLY  COUNTLESS  CASUALTIES. 

Interplanetary  flu  machines  make  their  fre¬ 
quent  VISITS  AND  TAX  THE  MINDS  OF  METAPHYSI¬ 
CIANS  .  While  these  phantoms  continue  to 

MERGE  FROM  THE  BRIGHTNESS  OF  THE  COSMOS  WITH 
UNCANNY  REGULARITY,  THE  PHENOMENON  OF  THIS  HAS 
NOW  BEEN  UNDERSTOOD  BY  TWENTIETH  CENTURY 
PROPHETS  AS  AN  IMMENSE  GAME  OF  BILLIARDS . 

Yet  there  always  remains  the  eight  ball 

GYRATING  THROUGH  SPACE  AND  ALONG  WITH  IT, 
CHANCE . 

Cranes  that  move  whole  parts  of  cities  .  .  .  such 

MACHINES  HAVE  BEEN  PROTOTYPED,  FOR  EXAMPLE  A 
TELEVISION  NEWS  BRIEFING  OF  GLOBAL  SIGNIFICANCE 
AND  THE  WORDS  FROM  THE  SPONSOR  THAT  ACCOMPANY 


A  MICROCHIP  OF  AN  INFIN¬ 
ITESIMALLY  MINUTE  DIMEN¬ 
SION  HAS  BEEN  DEVISED 

THAT  WILL  ALTER  THE  COM¬ 
MODITY  OF  HISTORY. 

Imagine  if  you  will  a  memory  exchange  contain¬ 
ing  ALL  OF  HISTORY,  EVERY  SIGNIFICANT  AND 
INSIGNIFICANT  MORSEL  OF  INFORMATION.  WITH  SUCH 

A  DEVICE  ONE  COULD  BARTER  AND  TRADE  DIMINISHING 
CERTAIN  STOCKS  WHILE  INCREASING  THE  VALUE  OF 

OTHERS  .  AT  EACH  MOMENT  THE  EXCHANGE  WOULD  BE 

ALTERED  REVEALING  A  HISTORY  OF  SUPPLY  AND 
DEMAND . 

Light  liberates  architecture  from  its  earthly 
bondage.  The  trajectory  of  Icarus  was  a  mag¬ 
nificent  one.  The  Labyrinth,  gravity  laden 

AND  FORTIFIED,  WAS  AFTER  ALL  THE  WOMB  IN  WHICH 

Daedelus  devised  those  marvelous  wings  .  The 

ARCHITECT  AND  SON  TOOK  FLIGHT  TOGETHER  AWAY 
FROM  THAT  PRISTINE  PRISON.  ICARUS  IN  HIS 

YOUTHFUL  FERVOR  CHOSE  LIGHT  OVER  FORM. 

Technology,  although  forever  advancing  seems  to 


A  view  of  Defectant  Precint,  Eric  Worcester 


PROPEL  ARCHITECTURE 
CONQUERING  REASON  . 
HUMANKIND  SIGNIFIED 


FURTHER  AND  FURTHER  AWAY  FROM 

The  first  marks  made  by 
DWELLING  AS  A  PRAGMATIC  ORDER 


Here  architecture  and  technology  were 

THEIR  ADOLESCENCE 


OF  BEING. 

BORN  TOGETHER,  TWINS  THAT  NOW  IN 
RIVAL  EACH  OTHER.  WHILE  THE 

FIRST  SPEAKS  OF  ITS  NEED  FOR 
FREEDOM  AND  LIBERTY  THE  LATTER 
IS  PREOCCUPIED  WITH  DEFIANCE  AND 
PREJUDICE . 

A  Fax  transmitted  from  some  far 

OFF  PLACE  CARRIES  WITH  IT  A 
VIRUS  THAT  WILL  INEVITABLY  ALTER 
ARCHITECTURE .  THE  TRANSMISSION 

IN  QUESTION  IS  A  CONTRACT.  THE 
INFORMATION  ON  THE  READOUT  CON¬ 
TAINS  A  VAST  ARRAY  OF  VARIABLES 
AND  CONTINGENCIES.  THERE  IS 

HOWEVER  A  CLAUSE  WHICH  IF  ACCU¬ 
RATELY  READ  REVEALS  THAT  THE 
RANDOM  MUST  CO- SIGN  WITH  INVISI¬ 
BLE  REALMS  AND  TERRAIN  OF  HOPE  . 


Airplanes  do  not 

BUT  RATHER  HAVE 
WITH  THE  WIND  . 


DEFY  GRAVITY 
CONVERSATIONS 
I  '  VE 


MONITORED 
THESE  DISCUSSIONS  ON  OCCASION. 
Often  the  subjects  of  most 

INTEREST  ARE  THOSE  DEALING  WITH 

FEAR  AND  DESPAIR.  THE  WIND 

USUALLY  ARGUES  THAT  IT  IS  THAT 

WHICH  DRIVES  MAN  INTO  HER  BREAST 
AND  THE  WING  QUICKLY  RETORTS 

THAT  BY  ADJUSTMENT  IT  CAN  CON¬ 

QUER  SUCH  WEAKNESS  . 


OR  DIRECTION, 
PROPULSION  . 


ONLY 


APPROPRIATE  GEAR  ONE 
MAY  PASS  THROUGH  MIR¬ 
RORS  AND  SWIM  IN  THE 
DENSE  INTERIOR. 

Orpheus  fell  through 

SUCH  AN  APERTURE  TO 
RESCUE  EURYDICE  FROM 
DEATH.  In  THIS  ZONE 

THERE  IS  NO  DIMENSION 
LIGHT  THAT  ASSISTS  IN 


The  lunar  smile  has  frequently  seduced  man  to 

DISROBE  HER.  THIS  RELENTLESS  COURTSHIP 

REVEALED  THAT  MAN  IS  AFTER  ALL  NOT  BOUND  TO 
EARTH  WHEN  EROS  SITS  PATIENTLY  IN  THE  WINGS  . 


Having  performed  the  jig 

FACE,  MAN  IS  IN  NEED  OF  A 


ON  THE  MOON  ' 
NEW  BALLROOM . 


SUR- 


Reconnai S  SANCE 


FLIGHTS 


ARE  NOW  NEEDED  TO 


MONI¬ 
TOR  NOT  THE  EARTH  1  S  SURFACE  BUT  RATHER  OTHER 
RECONNAISSANCE  FLIGHTS  .  IT  IS  OF  NO  VALUE  TO 
PROBE  THE  LANDSCAPE  DURING  WAR  TIME  AS  THEY 
REMAIN  UNCERTAIN  DESPITE  ALL  MEASURES .  RATHER 
IT  IS  FAR  MORE  COMPELLING  TO  COMPREHEND  COM¬ 
PREHENDING  . 

Evading  radar  is  a  most  expensive  public-.-  art 
project.  Those  ignominious  machines  do  not 

OFFEND  PUBLIC  TASTE,  REMAIN  UNSEEN  AND  ARE 
WITHOUT  PRETENSION. 


Defectant  Precint,  Eric  Worcester 


In  a 

INTO 


MIRROR  WHERE  ALL  IS  INVERTED,  SPACE  CONGEALS 


LIQUID  NOT  UNLIKE  MERCURY. 


With  the 


Distraction  is  an  installation  by  final  year  students  at 
Graduate  School  of  Architecture,  Planning  and 
Preservation  of  Columbia  University,  in  collaboration 
with  Hani  Rashid.  The  project  was  compeleted  in 
December  1992,  and  is  reinstalled  with  variations  at 
Storefront. 

Hyperfine  Splitting  002  is  a  project  of  Hani  Rashid  and 
Lise  Anne  Couture  of  Asymptote,  completed  in  1991. 
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CONTRIBUTORS  ($30  or  more) 

Anderson  &  Schwartz  Architects,  Mercedes  Benavides,  Efic 
Breitbart,  Cornelia  Carey,  Victor  Cassidy,  Won-mi  Choi, Sherman 
Clarke,  Harvey  Cohn,  Jeffrey  Cox,  Ming  Fay, 

Warren  Freyer,  Mary  Gardner,  Curtis  Ginsberg  Architects,  Steve 
Greene,  Arthur  Haritos,  James  Horton,  Teh-Ching  Hsieh, 
Nancy  Holt,  Johannes  Knoops,  Joong-Suh  Kim,  Andrew  Knox, 
Michael  Kreps,  Andrea  Krish  Consultants,  Frederique  Krupa, 
Carin  Kuoni,  Jean  H.  La  Marche,  Lucy  Lippard,  Lawrence 
Loewinger,  J.  F.  McAuliffe,  Jeffrey  Miles,  Erik  Morr,  Richard 
Ogust,  Dan  Peterman,  Judy  Pinto,  Mel  &  Loiuse  Roman, 
Howard  Rosenthal,  Dean  Sakamoto,  Judith  E.  Stein,  Chip 
Sullivan,  Kim  Tanzer,  Rebecca  Williamson,  Jack  Yager  &  Lilly 
Stokker, 

DONORS  ($50  or  more) 

William  Baker,  Duncan  Brown,  Randall  J.  Cude,  Delbanco  Arts, 
Jackie  Ferrara,  Toma  Fichter  &  Virginia  Webb,  Richard 
Gluckman,  Dan  Graham,  Andrea  Kahn,  Sheila  Kennedy,  Craig 
Konyk  &  Matilda  McQuaid,  Armand  Le  Gardeur,  Suzanne 
McClelland,  Loren  Madsen,  Alyssa  Melnick,  James  Noll, 
Davidsion  Norris,  Shayne  O'Neil,  Ben  Posel,  Edgar  Lpe 
Rawlings,  Maria  del  Rio,  Robertson  +  McAnulty  Architectes, 
Mark  Smith,  John  Steigerwald,  Karen  Van  Lengen,  Lawrence 
Weiner,  Connie  Wirtz,  Adrienne  Yost, 

SUSTAINERS  ($100  or  more): 

1 100  Architects,  Gustavo  Barba,  Jerry  Caldari,  Curtis  Craven, 
Richard  Haas,  Kristin  Jones  &  Andrew  Ginzel,  Ken  Kaplan  & 
Deborah  Foreman,  Ed  McGowin,  Newsweek,  Lee  H.  Skolnick 
Architecture,  Studio  Partnership  Architects.Princeton 
Architectural  Press,  Max  Protech, 

SPONSORS  ($250  or  more) 

PATRONS  ($500  or  more) 

BENEFACTORS  ($1 ,000  or  more) 


Individual  Contribution 


I  would  like  to  make  a  contribution  of  $ _ to 

STOREFRONT.  My  contribution  is  tax  deductable  to  the 
full  extent  of  the  law,  and  the  check  is  made  payable  to: 

STOREFRONT  FOR  ART  AND  ARCHITECTURE 


Name 

Street 

City 

State 

Zip  code 

Country 

Telephone 

STOREFRONT  FOR  ART  &  ARCHITECTURE 

97  KEN  MARE  STREET,  NEW  YORK,  NY  10012 


Grant 

The  Architecture,  Planning  and  Design 
Program  is  pleased  to  announce  the  avail¬ 
ability  of  project  grants  for  architects, 
designers  and  scholars  through  its 
Independent  Project  Category. 

Grants  of  up  to  $10,000  will  be  available  for 
architects,  designers  and  scholars  to  realize 
specific  projects  which  advance  the  field 
and  contribute  to  the  public's  understanding 
of  the  designed  environment;  for  example, 
development  of  design  prototypes,  historical 
studies  of  building  types,  or  explorations  of 
new  technology  for  the  design  fields.  The 
program  is  particularly  interested  in  innova¬ 
tive  ideas  being  explored  outside  of  tradi¬ 
tional  practice.  Individuals  whose  work  is 
not  broadly  known  are  encouraged  to  apply 

For  NYSCA  guidelines  or  assistance  with 
the  application  process,  please  call  Anne 
Van  Ingen  or  Deborah  Norden  at  (212)  387- 
7013.  All  applications  are  due  on  March  1, 
1993.  There  will  be  an  open  meeting  at 
Architectural  League,  457  Madison  Avenue 
(at  51st  Street),  February  4th,  1993, 
6:30pm.,  (212)753-1722. 


Foundations 


Graham  Foundation 

The  Greenwall  Foundation 

The  Jerome  Foundation 

The  LEF  Foundation 

The  Andy  Warhol  Foundation 


Organization 


STAFF 

Kyong  Park:  Founder/Director 
Shirin  Neshat:  Co-Director 
Stephen  Korns:  Program  Consultant 
David  Hanawalt:  Publications 
Barbara  Glauber:Graphic  Design 
Howard  F.  Seligman:  Treasurer 
Raul  Bustos:  Exhibition  Installation 
Gian  Albano:  Intern 
Larry  Forcella:  Intern 
Eco-Tec  International  Fourm 
Amerigo  Marras 
Helen  Nagge 
Gianfranco  Mantegna 
Leslie  Sherr 

BOARD  OF  DIRECTORS 

Elizabeth  Diller 
Dennis  L.  Dollens 
Alastair  Gordon 
Dan  Graham 
Richard  Haas 
David  Hammons 
Buff  Kavelman 
Richard  Plunz 
Lucio  Pozzi 

BOARD  OF  ADVISORS 

Kent  Barwick 
Peter  Cook 
Chris  Dercon 
Steven  Holl 
Toyo  Ito 
Nam  June  Paik 
Michael  Sorkin 
James  Wines 
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